The South Project at Monash University
|.eonarde Ortega is the third South artist to work at Monash. Like his predecessors Gregor Kregar and Marie Strauss,
|_eonarda has contributed to the nterest and diversity of our academic program, building professional links with staff and
arch students, and integrating his activities into the broader context of the Faculty of Art and Design.

interests and ideas he has contributed have been a vital aspect of the teaching and partic

ly the research
program, which form the core of our academic activities.

The opportunity to hs

e arlists from diverse places around the world, with fresh ideas, values,

cultural experiences, skills

and a dittering knowledge base, inevitably enriches the faculty's academic range. Our visiting artists are always prized for
ity they provide. The three South artis : brought individual perspective
and fresh concepts; the basis for their own art has be
across the student body, bringing the resources of a ¢

undergraduate students and higher degree candidates have had the chance to interact with prof
interest and quality of their work,

the inspiration and cre original perceptions

ng and varied creative exper

me the motivation far in

sionals selected for the

Ihe South Project has brought the creative rescurces of the Faculty of Art and Design and Craft Victoria into a partnership
which celebrates and supports artistic talent and educational achievement, a partnership of which

the facully is proud to be a continuing part.

Bernard Hoffert | Associate Dean, External, Faculty of Art and Design, Monash University

Artist Acknowledgements

This artwork is my dream, but it wouldn't be possible without the help of many people in different ways, In the first place,
| would like to thank you to the South Pr
to devel

ject and Monash University for giving me the opporlunity to come to Australia
op this dream and to be able to walk my path of learning in this land and to DIRAC, Ministry of Foreign Affairs
(Chile) for their support.

In Chile: To my family for believing in me and giving me their support and help. To Juan Caslillo and Claudia Zaldivar,
Emilio Lamarca and HE Mr Conroy. To Luis Alarcén and Ana Maria Saavedra (Galeria Metropalitana) for their constant
trust in my work and a very special thanks to my friend Pablo Forno.

In Australia: It is very difficult to express my gralitude to many people who have helped me here and have made

me teel at home. Firstly, to Magdalena Moreno for her invaluable support and advice. To the Blamey family as well as
Vivienne Web and Keith Munro at the MCA in Sydney and to the Community Centre and the Health Service at Redfern.
To the statl and students at Monash Caulfield, in paricular Andrew lacuone. To Tom Nicholson, Clare Land, Ash Keating
Christian Thempson and a very special thanks to Cate Consandine for her constant support and advice
Mick Dodson at ANU. To the people at the Central Land Council in Alice Springs and the aboriginal mobs in the
slreets, they trusted me and showed me therr lives, especially to Susan Nakamarra White, Janie Brown and
Wayne Murray. To Bess and Dave Price, the Puma
(Tangentyere Nursery), Vincent For
Wiriya Sati, without her trust, help a

[u]

amily in Mimili and Iris Harvey. To Caama Radic, Steve Priestly
a Health Council, and a very special thanks to
re of this project wouldn't be possible.

ter (Desert Park), Nganamp:
support, the very

| can not acknowledge everyone, To all those that have helped the project along the way, thank youl

LEONARDO ORTEGA
A U S T R A L

An invitation for dialogue is pesed. The r

the south? Can we reconcile who we are

with where we are? A dialectic emerges layered in mistranslations w
ntentions. This is how the south-south journey begins. Formats are presented and networks are informed. The word s
:minated and the exchange is established. What is nol anlicipated is the collaboration and ongoing relationships
that are naturally born.

dis.

South Project, Galeria Metropolitana, Monash University, Leonardo Ortega, Ocular Lab and many more become the
characters in this narrative. As our gaze shifts towards the other side of the Pacific Ocean for the next South Gathering
in Santiago, Chile, Leonardo Crtega reminds us of the connectivity of history, struggle and upliffment between our
countries. We thank you, Leo, for bringing a local Latin American perspective closer to our shores, May we reciprocate
in Cctober 2006.

Magdalena Moreno | South Project Manager www.southproject.org Ihe SOUH'I prﬂJeCl

EXHIBITION DETAILS
16 May - 24 June 2006 | Opening 17 May 5pm - 7pm

Runt Space - Rn1.21

Department of Fine Arts

Building D, Faculty of Art & Design
Monash University Caulfield Campus

900 Dandenong Road, Caulfield East 3145

Gallery Hours 10am - 5pm Mon - Fri only
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‘Aesthetics of survival’

> begin to u 1d more about gene tec i|||:|||'-|_|'-,-

5. Indigenous people in Austral faced with health problams

my relationship to t

round and draws i

em that is ancient and

urvived through
i spir that

and rituals, both e

C

2vel of survival

concernad wit

itk

the being

11he planet and ourse
it exists i

Dr Megan Evans | Melbourne based artist, writer and curator.



