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My relationship with Les Griggs developed
after my brother died of a heroin overdose in
198s. | had met Les in Pentridge Prison and
helped to get him released early to work on
the Northcote Koori Mural in 1983. He was 28
and had spent 21 years in children’s homes and
prisons, a member of what has now become
known as the ‘stolen generation'.
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we were both artists as well
as romantics. | loved the
possibility of our relationship
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Rationally emotional or emotionally rational | don't know

which was directing me but afterwards it all made so much

sense that now it seems like the worst cliche, but it really

did happen this way and | know it saved me from some life

threatening (llness brought on by unexpressed gried
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and Eurapean descent try so hard to verify and prove, to find
facts rather than story, so that we can either justify or nullify

our past actions

Vhen Sorry Day was first created | was sc eptical. | heard

peaple saying sorry to the ether, people whao | though

knaw an Aboriginal person and did nothing to meet or
guess | was still angry but it inspired a plece of writing that
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a phone call from a political advisor to say congratulations; gt
my piece had been read out in the Senate by Senator Nick ¥

Bolkus at the closing of the Wik debate; the longest debate in
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When | first met Les he had just passed Matric level politics

from his cell in Pentridge. He said he aspired to go to Libya
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His life was a short but powerful influence on many, most f
particularly me
Thank God for love as the rational alone wouldn't have got me
there, & -
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